
Show and Tell Film presents 
 

A HOME FAR AWAY 
 

a film by Peter Entell 
 

Switzerland 2012 / colour / documentary / 100 minutes 
 

showing in cinemas in Swiss Romandie starting:  
March 6, 2013 

 
Photos available: www.jmhsa.ch 

 
 

Festivals 
 

Visions du Réel Nyon  
Comptoir du Doc, France 

IDFA Amsterdam  
Journées de Soleure 

Traces de Vie, France 
Etats généraux du film documentaire, France 

 International Film Festival of Uruguay 
 
 
 

Presse Distribution 
Diana Bolzonello Garnier  

1225 Chêne-Bourg 
CP 406 

079.203.80.17 
dianabg@vtx.ch 

 
JMH Distributions SA 

4 Rue de Genève Cassarde 4 
2000 Neuchâtel 
www.jmhsa.ch 
032.729.00.20 

societes@jmhsa.ch 
 
 

www.ahomefaraway.com



Interview with the film director, Peter Entell 
 
What is your film about? 

A Home Far Away unveils the forgotten story of two people in the eye of the 

hurricane of East-West tensions who helped in a substantial way to overcome it.  

The story unfolds in America, in China, and here in Switzerland -- located 

almost midway between the two other countries -- and covers nearly a century 

of history. It is the story of a couple, Edgar and Lois Snow.  Edgar Snow has 

been called the premier foreign correspondent of the twentieth century. He 

introduced the Chinese Communists to the world in the 1930s. He was the first 

journalist to interview Mao Tse-tung, Chou En-lai and the other leaders who 

were to change the face of their country.  He brought to the outside world the 

first movie footage even taken of them in the Red areas. He returned to China 

several times in the 1960s and 1970s and wrote eleven books on China 

including the historic, Red Star Over China.  This is principally a film about 

Lois.  She is the main character.  The film will of course also go into events 

surrounding her famous husband, but this will be seen through her eyes, 

through her stories, through her emotions. 

 

How did you get the idea to make this film ? 

The Snows are a family I know well as I have lived in their old farmhouse in 

Eysins for thirty years.  Being part of this family allows me to go deeply into 

the subject matter and perceive the authenticity and complexity of the story. 

In addition, I have full access to their archives which contribute to our 

understanding of the history of the twentieth century – movies, photographs, 

and the contents of the coffre fort in the bank – many elements that have 

never before been shown to the public. Many people could do a film about 

the Snows.  I am the only one who can do it from the inside.   

 



What was the atmosphere like at the farmhouse in Eysins, near Nyon ? 
We would often sit around the dinner table and talk politics – about Lois’ 

anger at Nixon, about the newest biography of Ed and what mistakes he did 

and didn’t make, about the Chinese ambassador’s upcoming visit and how 

we would present our views about the Tian An Men massacre.  Lois would 

open up and the chaos of the world would break into the tranquility of the 

peaceful dinner in the little village of Eysins.  This is a story that has 

inhabited me for these many years.  Perhaps I have needed to be approaching 

sixty years old to tell it in the complex and compelling way it demands. 

 

How did living with the Snow family influence you ? 
The Snows have changed my life. I have learned to look at the world 

differently. They have enabled me to see relationships and complexities in 

the world that I never saw.  They have challenged my preconceptions. I was 

a 22-year-old naive American when I came to Switzerland.  My horizons 

grew far beyond what I had even imagined.  For moving into the Snows’ 

home in Eysins, was stepping not only into the Vaudois countryside but also 

onto the world stage. Knowing this family has opened up an entire world to 

me, far beyond my own limited horizons of the social background in which I 

grew up.  

 

Did you even travel to China with the Snows ? 
With the Snows’ help, I was able to travel extensively in China, and 

eventually made three films there.  Through the Snows’ contacts, I taught 

English at the Chinese Embassy in Geneva for 18 years.  There, several times 

a week, I spoke with Chinese diplomats, gardeners, cooks, drivers. It is often 

said that Americans are like children, Europeans like adults, and Asians like 

wise old people. We exchanged views about political, social and 

philosophical issues and my own American childish views of the world 



expanded. I began to see the world through Chinese eyes, to understand 

Chinese subtleties and nuance. I worked at the Embassy until 1989, until the 

day Lois condemned the Chinese government publicly for the massacre in 

Tian An Men and logically I was fired.  It is an old Chinese tenet – cut off 

the head of the lieutenant to attack the general. 

 

How did you proceed in the making of the film? 
At one point Madame Snow could no longer afford to live in her home in 

Eysins. It was a devastating moment for her to realize that the home where 

she lived for the last 40 years would be demolished.  Her home had provided 

her and her family with the security they searched for in Switzerland after 

they could no longer work and make a living in America.  This situation 

provided me with the starting point for making the film as the demolition of 

the house was very symbolic and powerful.  Madame Snow had to go 

through her books, photo albums, her paintings etc to decide what to keep 

and what to discard.  It provided the film with genuine strong emotions and 

as she went through her belongings, she began to reminisce about the history 

of her family. 

 

Another important aspect is that the film is artistically based on traditional 

Chinese landscape paintings. I met a young Chinese student in Geneva 

whose father living in China was a painter using traditional techniques of 

landscape paintings whereby people are quite small in the painting, giving 

them a modest proportion to the vastness of time and space in China.  This 

mirrored the part played by the Snows in the greater history of the twentieth 

century.  There is always a body of water in Chinese traditional landscape 

painting, which in my film symbolizes Ed crossing the Pacific Ocean 

travelling from America to China, and when the family had to leave America 

after the parents were blacklisted during the McCarthy period and came to 



Switzerland.  Here in the painting we find also the classic Chinese dwelling 

and the Snow couple facing the landscape. 

 

What interested you the most in making the film? 
What interests me is that the film is part of a much larger vision of exploring 

new ideas of what the utopia of a more equal and more just world might be. 

Lois and Ed talking about themselves is only a small part of much grander 

canvas of history and political thought. The film will show how she and her 

husband understood themselves as citoyens du monde, active participants in 

world affairs. The Snows supported China as an opportunity to attain a just 

society. But at the same time, they continued developing and defending their 

own values about what 'a more just society' means. They did this with open 

eyes and hearts, constantly comparing their values with what they saw and 

experienced in China.  

 

Did the fact of reflecting on the realities of the situation lead to their 

disillusionment? 
This included for them the risk of losing the safe place where this great 

utopia of a more just society was coming into being; the risk of again losing 

their home. Doing this with open eyes caused a lot of sadness, despair, loss, 

maybe even desperation. But at the same time, it made them develop and 

defend even stronger their values. And this is the most imaginable extreme 

counterpart of looking back with a romantic nostalgia, a blind longing to the 

old days of the Long March, the Cultural Revolution, China's good father 

Mao. It is the opposite of retro sentimentality.  It is full of life, oriented 

toward a future. Lois is with her whole body turned towards the future, even 

though she won't have a long lasting future anymore, which makes this even 

more impressive. 

 



This has the potential of giving hope to the viewers of the film – giving hope 

in the sense that this old woman still searches for a kind of a utopia. This 

utopia does not depend on having a 'model state' that she would defend 

closing her eyes and mind to the realities. This is extremely courageous. And 

this is the great element of hope in the film.  

 

 



Main Characters 
 

 

LOIS WHEELER SNOW 
 

This is principally a film about Lois.  She is the main character.  The film will 

of course also go into events surrounding her famous husband, but this will be 

seen through her eyes, through her stories, through her emotions. 

 

Lois will be 93 years old this year. Many people that age are confined to 

wheelchairs, confined to their rooms or old age homes. Many people at that 

age no longer concern themselves with the world around them. But Lois 

doesn’t limit her interests to the four walls of her home.  She looks outward, as 

she has done all her life.  She is constantly cutting out articles from newspapers 

about global warming, the economy, the wars in Iraq and Afghanistan and 

sending them to friends. She repeatedly writes letters to newspapers and 

politicians, speaking out about human rights violations in China or Obama’s 

vision.  She is filled with a passion and fury that drive her, that connect her to 

this vast world of ours. 

 

Lois Snow as she is today in the living room of her home in Eysins



Born in California, Lois is a founding member of the famous Actors Studio in 

New York and appeared in many Broadway, film and television productions.  

 
 

Lois Snow, actress 1947 

 



 
le magazine FEMINA, 1977 

« She is filled with humor, the force of life, curiosity … » 



 

 

 

 

 

 

She married the American author Edgar Snow in 1949 and together they have 

two children -- a son, Christopher, and a daughter, Sian («Western Peace »).  

The Snows feeling was that there could be no peace in the world until there 

was indeed peace in the West. The city of Sian had special meaning to Edgar 

Snow.  It was here, in this ancient capital of China, that Ed was finally able to 

penetrate the blockade of the Chinese communist region and journey to Bao 

An where Mao Tse-tung, Chou En-lai and the Red army had invited him. 
 



She travelled to China for the first time in 1970 with her husband and stayed 

for five months, travelling widely and watching plays in theatres, factories, 

communes and schools.  She has written several books on acting and China: 

China On Stage: An American Actress in the People’s Republic, A Death With 

Dignity: When the Chinese Came, Edgar Snow’s China.   

 

.   

Lois in Xishuangbanna, 1982 
 

 

Lois and Edgar Snow worked all their lives to bring about a better 

world.  They spoke out against famine and political corruption, capital 

punishment, racial discrimination, the proliferation of nuclear weapons. 



 
 

Lois has maintained a very privileged relationship with China. After the death of 

her husband in 1972, she inherited the responsibility of dealing with China – 

speaking to the international press, meeting with Chinese dignitaries, writing 

articles. 



Lois’ training on the theatre stage served her well later on the world stage 

meeting with Chairman Mao and Premier Chou, television cameras rolling. 

She spoke with poise and presence at the interment ceremony of her husband’s 

ashes in Peking and again, twenty years later, as she stepped off the airplane 

onto the tarmac of Beijing’s airport to the waiting journalists from the 

Guardian, the New York Times and Le Monde to denounce human rights 

abuses. 
 

 
Lois with Deng Xiaoping in Peking, 1977 

 

 
Lois has inherited the name Snow and the responsibilities that go with it.  It 

is a name that she feels has been appropriated by the Chinese government for 

its own, self-serving ends – and she would like to see it put to better use. 



 

 

 

 
 
 

 
 

Lois in the United States, several years after the death of her husband 



EDGAR SNOW 
 

 

 

 

Edgar Snow has been called the premier foreign correspondent of the twentieth 

century. He introduced the Chinese Communists to the world in the 1930s. He 

was the first journalist to interview Mao Tse-tung, Chou En-lai and the other 

leaders who were to change the face of their country.  He brought to the 

outside world the first movie footage even taken of them in the Red areas. He 

returned to China several times in the 1960s and 1970s and wrote eleven books 

on China including the historic, Red Star Over China.   

 

 

 

 



Edgar Snow, was born in the United States, but as a man in his early twenties 

he dreamed of far off lands and became a stowaway on a boat to China. Ed was 

a firsthand witness to the chaos of China in the thirties -- widespread famine 

and corruption, disease, illiteracy and poverty, civil war and revolution. 

.  

 

 

 

His family believes that Edgar Snow, like many others of his generation, was 

misled by the Chinese authorities.  He died too soon to grasp the full extent of 

the repression that was carried out in China after 1949.  His family believes 

that he was an honest man, though perhaps too trusting :  he certainly believed 

what he wrote at the time, his heart was always with the Chinese people, and 

he hoped that one day they would achieve a genuine form of democracy. 

 



Edgar Snow died in 1972.  To this day his presence is keenly felt in the Snows’ 

home.  Photographs of him are on the tables, his books line the bookcases, 

Chinese paintings hang on the wall, nearly all the furniture comes from China, 

and Lois refers to him often.  I’ve read all his books, all his biographies, 

countless references to him in magazines and newspapers spanning forty years. 

It is inevitable when one becomes part of this family. 

 

 

 

I heard often that he was a terrible public speaker, that Lois – with her 

professional actor’s training – tried to coach him, but that he continued to 

mumble when he spoke.  I know that he was from Missouri, the “show-me” 

state and that he wasn’t satisfied to be simply told something in his interviews, 

but rather needed to have it verified.  I know that he had a piercing, 



questioning intellect, so present in both his children.  I know that his work 

often took him away from his family and that he was often an absent father to 

his children.  He smoked too much and it probably killed him. 
 

 

 

 

 

Both he and his wife are the main protagonists of this film.  Lois is the living 

partner.  But though Ed has passed away, his presence will be keenly felt 

through his texts, his photographs, and his filmed footage.  There are not only 

photographs of him, but moving footage where he is on screen and we hear his 

voice thanks to his interviews of Mao and Chou and the film he made in 1968, 

“One Fourth of Humanity” which he narrated. 

. 
 

 



 
 

There is a parallel between Lois as an actress and Ed as a journalist. Both 

began their careers in the early part of the 20th century.  Both theatre and 

journalism are means to understand and explain to their audiences the world in 

which we live. Ed returned from the distant Communist areas and became a 

« star » on the world stage. One look at his press card photo from the 1930s 

and one can see Alain Delon or Laurence Olivier! 

 
 

 

.  

 
 



Biography of the director, Peter Entell 

Peter Entell was born in New York in 1952.  With a degree in anthropology, he chose the 
path of documentary filmmaking, starting as a sound engineer and editor.  Mr. Entell has 
lived in Switzerland since 1975.   He has directed films in Europe, Africa and Asia, focusing 
on social, political and environmental subjects.  More recently, he has made film portraits.  
He has been awarded a Guggenheim Fellowship and his films have won a number of 
international awards.   
 

FILMOGRAPHY 
  
   2007 Producer/Director, "Shake the Devil Off", New Orleans after the hurricane 

(feature length film) 
 
 2005 Producer/Director, "Josh’s Trees", the filmmaker’s best friend dies when his 

soN is less than a year old.  Years later the boy is just beginning to ask his 
father (feature length film) 

 
 2001 Producer/Director, "The Tube", a journalist tries to discover the truth about how 

the television affects our brains (feature length film) 
 
 1997 Producer/Director, "Rolling", feature-length documentary on a young Swiss 
   couple finding their way into the future 
 
 1995 Producer/Director, "Martha",  portrait of a deaf and blind woman 
 
 1994 Director, "Skaters Hit the Town",   portrait of a roller skater 

 
 1992 Director, "La maison du grand âge",  a young journalist explores the world of 

old people  
 

 1991 Director, "Waiting for the Caribou",  air-lift of emergency supplies in 
Mozambique 

                 
1991 Director, "Man and Chimpanzee",   explores the boundary between humans 

and apes, filmed in the jungle of Côte d'Ivoire  
 

1989 Director, "L'angoisse et l'espoir",  the families of two Swiss Red Cross workers 
held hostage in Lebanon  

   
 1988           Director, "The Testimony of  Four South African Workers", the struggle under 
                            apartheid 

 
         1987-88 Producer/Director, "Depending on Heaven", two films on the life of Mongols in 

China    
 
 1983 Producer/Director, "Moving on:  The Hunger for Land in Zimbabwe, land reform 

after independence 
 



Awards and Honors 
 

Guggenheim Foundation Fellowship, New York, 1989 
 

Workshops /Ateliers : Denmark, Belgium, Serbia, France, Suisse, USA 
 
"A HOME FAR AWAY"  (2012) 

Vision du réel,  Nyon. Switzerland 
Amsterdam Film Festival, Netherlands 
Etats généraux du film documentaire, France 
Traces de vie, France 
Comptoir du doc, France 
International Film Festival of Uruguay 
Journées de Soleure 
 

"Shake The Devil Off "    (2007)   

            Cinema : USA, Switzerland  
          TV Sales : Switzerland, France, Germany, Finlande Poland, USA 
             Presentations : Cultural centers USA, music festivals, churches, cine clubs 
 

Prize Best Documentary, Nashville Film Festival  
 

Editing Prize 
      Rencontres internationales du documentaire de Montréal 
 

Nomination,  Swiss Film Prize, Best documentary, Switzerland 2008 
 

Locarno Film Festival, Switzerland 
Amsterdam Film Festival, Netherlands 
Festival dei Popoli, Italy 
Max Ophüls Film Festival, Germany 
True False Film Festival, USA 
Festival de cinéma des 3 Amériques, Canada 
Thessaloniki Documentary Film Festival, Greece 
Docslisboa, Portugal 
Munich Documentary Film Festival, Germany 
Planet Doc Review, Poland 
Nodo Docfest, Italy 
Doxa Film Festival, Canada 
Tallinn Black Nights Film Festival, Estonia 
Tri Continental Film Festival, South Africa 
Magnificent7 Film Festival, Serbia 
Biografilm Festival, Italy 
Caravan European-Arab Cinema, Egypt 
Journées de Soleure, Switzerland 
INPUT Conference, South Africa 
JazzAscona Festival, Switzerland 



"Josh’s Trees"  (2005) 
 

           TV Sales : Switzerland, France, Germany, Sweden 
            Presentations : hospitals, hospices, pastoral associations, League against Cancer 
                                     Association vivre son deuil, nurse training, cine clubs 
 

Grand Prize of the Jury  
         Montreal International Film Festival, Canada 
          
          Home Movies Award  
                   Biografilm Festival, Italy 
                    
Visions du Réel, Switzerland 
Amsterdam Film Festival, Netherlands 
Festival de cinéma des 3 Amériques, Canada  
Festival de films suisse romande, Switzerland 
Karlovy Vary Film Festival, Czech Republic 
Maine Film Festival, USA 
Dochouse, Brussels, Belgium 
Festival ciné 32, France 
Chicago International Documentary Film Festival, USA 
 

 

"The Tube"  (2001) 
 

           Cinema : France, Switzerland  
           Vente TV : Switzerland, France, Germany, Sweden, Finland, Belgium, Spain 
            Présentations : schools, cine clubs, cultural centers, Pieds dans la PAF, museums 

 
Amsterdam Film Festival, Netherlands 
Cinéma du Réel, France 
Etats généraux du film documentaire, France 
Cannes Junior, France 
Viewpoint: Documentary Now, Belgium  
It’s All True Film Festival, Brazil 
Swiss American Film Festival, U.S.A. 
La nuit de la science, Genève 
Le monde tel qu’il va, PARIS 
La maison de l’image, Strasbourg 
Conference on Media Ecology, New York 
Semaine de la presse, France 
Genève fait son cinéma, Switzerland 



"Rolling"  (1997) 
 

            Cinema : Switzerland, France  
            TV Sales : Switzerland, France, Germany, Sweden, Finland, Belgium, The Netherlands, Estonia 

 
Canvas Television Prize 
       Viewpoint: Documentary Now, Belgium 
 
Silver Spire Winner 
       Golden Gate Festival, U.S.A. 
 
Jury Prize 
       Parnu Film Festival, Estonia 
 
Nominated 'Best Swiss Documentary Film of the Year' 
       Swiss Ministry of Culture 
 
Locarno Film Festival, Switzerland 
Amsterdam Film Festival, Netherlands 
Göteborg Film Festival, Sweden 
Cinéma du réel, France 
Visions du réel, Switzerland 
Input Conference, Germany 
Amiens Film Festival, France 
Sheffield Film Festival, England 
Etats généraux du film documentaire, France 
Filmer à tout prix, Belgium 
Ciné Junior, France 
Un été au ciné, France 
 

"Martha"   (1994) 
 

           TV Sales : Switzerland, France 

 
Edinburgh Film Festival, Scotland 
Amascultura, Portugal 
Viewpoint: Documentary Now, Belgium 
Parnu Film Festival, Estonia 
 

"Skaters Hit the Town"   (1994) 
 

Input Conference, San Sebastian, Spain 
 

"Waiting for the Caribou"   (1991) 
 

Nyon Film Festival, Switzerland 
Figuiera da Foz Film Festival, Portugal 
Les rendez-vous du film humanitaire, Lyon, France 



"The Testimony of Four South African Workers"   (1988) 
 

'International Television Prize' 
       (North-South Media Festival, Geneva, Switzerland) 
2nd Prize, 'Struggle for Peace and Justice',  
       (Vermont World Peace Film Festival) 
 
Leipzig Film Festival, Germany 
Pan-African Film Festival, Burkina Faso 
 
 

"Depending on Heaven"   (1987) 
 

               Vente TV : Switzerland, Norway, Finland, England, Portugal, Belgium, China, Canada  

 
'Best Film on the Environment' 
       European Economic Community 
 
'Man and Nature Award' 
       Troia Film Festival, Portugal 
 
Bilbao Film Festival, Spain 
Margaret Mead Film Festival, U.S.A. 
Nyon Film Festival, Switzerland 
Leipzig Film Festival, Germany 
Parnu Film Festival, Estonia 
Amsterdam Film Festival, The Netherlands 
Tampere Film Festival, Finland 
Huesca Film Festival, Spain 
Okomedia Ecological Film Festival, Germany 
Uppsala Film Festival, Sweden 
Festival dei Popoli, Italy 
Oberhausen Film Festival, Germany 
American Film Festival, U.S.A. 

 
 

Moving On:  The Hunger for Land in Zimbabwe"   (1983) 
 

           Vente TV : Switzerland, Finland, Portugal, Belgium, New Zealand, Zimbabwe 
 

1st Prize 'Blue Ribbon' -- International Affairs 
John Grierson Award -- Best film by a new director 
       American film Festival 
 
Leipzig Film Festival, Germany 
Figuiera da Foz Film Festival, Portugal 
Festival dei Popoli, Italy 


